
    read. watch. listen.                                 respond.                                                     respond. 

culture. ish.  
number thirteen 
monday, january twenty-second, two-thousand seven 

 
sponsored by the call office 

feedback/recommendations/playlists: thecall@geneva.edu 

think.              recycle. 

www.culture-ish.com 

 Name Artist 

1 African Queen 2 face idibia 

2 Coupe Bibamba Awilo Longomba  

3 Un Gaou a Paris Magic System 

4 Vul'indlela Brenda Fassie 

5 Africa Unile Meiway 

6 Tchakala Jean-Pierre Essome 

7 Ayo Africa Longue Longue 

8 If The Children Cry Papa Wemba 

9 Africa Remembers OR 7 
seconds  

Youssou, N'Dour 

10 In The Land Of The 
Zulus  

Miriam Makeba 

11 Aicha Khaled 

12 Susanah Coupe Dccale  

13 muna inbaia Grace Decca 

Writer: Athol Fugard 
Director: Gavin Hood 
Starring: Presley Chweneyagae, Terry Pheto, Mothusi Magano 
Studio Information: Moviworld, 94 min. 

Tsotsi  available now 

THE PLAYLIST 
 

Send you’re playlist to thecall@geneva.edu. 
If it gets printed, you get your choice of a gift 
card to the Beaver Falls Coffee and Tea Com-
pany or iTunes bucks.  
Alias: Janice Lebga 
Major: Chemical Engineering/Chemistry 
Year: Sophomore 

When did we see you hungry or thirsty or a stranger or needing 
clothes or sick or in prison, and did not help you? 
 

Devoting only a single sheet (even though it’s legal size paper) to 
an entire continent may, and should, seem a bit pretentious. How-
ever, it’s not like we’re claiming this is all Africa has to offer you. 
 

We’ve talked about ways that you can give to Africa from Product 
(RED) merchandise to the Mocha Club. We’ve shown you websites 
that can help give you a better picture of some of the major hu-
manitarian crisis’ that exist like Invisible Children and Save Darfur. 
 

However, one of the major problems in Sub-Sahara Africa that 
needs attention is the lack of clean drinking water. It’s been said 
that the entire world could have clean drinking water and sewage 
removal for 5-9 billion dollars. This isn’t that much, but maybe it’s 
too much for us. 
 

Here’s where you come in: World Vision can build a well that can 
support a community of 150 people with over 600 gallons of fresh 
clean water a day for drinking, bathing, irrigating crops, and nour-
ishing livestock. All this can be accomplished for 5,390 bucks. Still 
seem like a lot? 
 

What if the entire college community gave 5 bucks? With 1,400 
undergraduate students alone doing this we would have more than 
enough. Add the faculty and staff and we might build two. 
 

The Call Office is willing to take this one step further. For the first 
500 dollars that are given they will match the funds dollar for dol-
lar. So, when we’ve given 500 bucks, we’ll really have 1,000 dol-
lars. After that we’re on our own, but we can do it. 
 

We know you’re poor college students, but we’re asking you to 
give something up. Maybe instead of going to see a movie this 
weekend with your friends you can all stay back in the dorm and 
give that 7 dollars each to the fund.  Here’s a way that we as a Ge-

neva College community can make a specific impact some-
where in the world. Maybe this is too idealistic, but hopefully 

not. 
 

To give, put your cash or check (made payable to Geneva 
College with The Well Fund in the memo line) in a 

sealed envelope with your name and your friend’s 
names if you’re giving together and give it to 

your RA/RD or bring it up to the Call 
Office on the third floor of Old Main. 
Read Matthew 25:34-46 if you get a 

chance. Stop up to the Call Office or shoot 
us an e-mail at thecall@geneva.edu if you 

have any questions at all. 
 

Whenever you failed to do one of these things to 
someone who was being overlooked or ignored, that 
was me—you failed to do it to me. 

This film won the Oscar for Best Foreign film this year, and for 
good reason. This is a very well told story. Set in South Africa, 
and in language that sounds like a combination of English, Dutch, 
and a tribal language (that would also be explained by the history 
of the country), the story is an adaptation of the novel by Athol 
Fugard. The film brings the story into contemporary times and 
shows vividly the inner journey of Tsotsi, the main character (his 
real name is David, but everyone uses his nickname which means 
thug). According to the interview with Hood, the book deals a lot 
with the thoughts and feelings of Tsotsi, so the main challenge of 
the film is to show this rather than tell it in voice over or with 
overly simplistic dialogue. The film does a good job of this and 
shows the transformation of Tsotsi. 
 

Tsotsi is the head of a gang that robs people for a living. He even-
tually is wandering alone when he sees a women get out of her 
car to open the gate to her drive way. He then steals her car and 
ends up shooting her in the proc- ess of getting 
away. He only later finds out 
that there is a child in the 
back seat and his memo-
ries of his own youth 
(and an earlier conver-
sation about decency) 
lead him to rediscover 
his own humanity. 
This film is a story 
about redemption and the 
lowering of self that re-
demption requires.           
--gpv  

Nominated for three Os-
cars in 2004 this film por-

trays some of the senselessness 
violence by the Rwandan genocide and 
heroes that emerged from the  strife. 
It’s as beautiful as it is heartbreaking.                                          
--cc 

Sierra Leone’s Refugee All Stars 
 

Living Like A Refugee 

Keir Pearson 
 

Hotel Rwanda 

Originally writing and performing 
music to bring hope to Sierra Leone’s 
refugee population this group was 
formed while living as refugees 
themselves. 
 

The music of SLRAS blends tradi-
tional West African music, roots, and 
R & B, while tightly wrapping lyrics 
that testify to life in the refugee 
camp, the insanity of war and the 
need for social justice.                  --ck 
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Blood Diamond gives us a picture of the brutal side of the 
Western pursuit of the bling-bling lifestyle. The film follows 

three characters each with their own 
reasons and motivations for pursu-
ing a buried diamond. Danny 
Archer (Leonardo DiCaprio) has 
made a living being a mercenary 
and diamond smuggler for a major 
European diamond company. When 
he hears that a poor farmer, Solo-
mon Vandy (Djimon Hounsou), 
who has been forced to work in the 
diamond mines, has hidden a large 
diamond in the jungle, he uses Solo-
mon’s displaced family as a lure to 
get to the diamond that might allow 

Danny to leave Africa forever. Along the way, they meet a 
desperate and compassionate journalist, Maddy Bowen 
(Jennifer Connelly), who is looking for the story that can 
change Western views of the diamond industry. 
 

Each of the characters is continually faced with choices that 
they know will define who they are. Each of them are complex 
people who struggle to know what to do. The line between 
right and wrong has become hazy, as the bullets and hatred 
spread because of the greedy pursuit of diamonds. As the 
struggle becomes harder and they can now only trust each 
other, they come to recognize that they are starting to be the 
people they hate. They have forgotten who they wanted to be- 
who they were meant to be. 
 

In a key scene near the end of the film, Solomon must remind 
his own son, who has been taken in by the rebels and can now 
kill unflinching, who he is. He pleads with him to once again 
come back to being a son of the father. The son has been taken 
in by the false hope of a utopia brought about by Uzi’s. The 
father reminds him that he is defined by his love of family and 
the hope he has, not by the false power of a gun. 
 

It is a great film, because its politics, heroics, and emotion 
never go over the top, they remain within a very human realm, 
which is what all films should be in the pursuit of.             
--gpv 

Writer: Charles Leavitt 
Director: Edward Zwick 
Starring: Leonardo DiCaprio, Djimon Hounsou, Jennifer Connelly, Kagiso 
Kuypers 
Studio Information: Warner Brothers Pictures, 143 min. 

Blood Diamond in theaters now 

Want to learn more about the diamond trade?  
Check out: www.allasone.org 

 
 
“Sometimes it falls upon a generation 

to be great. You can be that great  
generation.”  

-- Nelson Mandela  

Jeremy Cowart 
 

Hope in the Dark 

John le Carre 
 

The Constant Gardener 

 
This action packed film highlights 
the beauty of a country and the 
corruption of corporate greed that 
prey on the weak and helpless 
(literally AIDS victims). 
 

The tagline is “Love. At any cost.” 
There’s something to think about 
right there.                                 --cc 

Fela Kuti and Afrika 70 
 

Opposite People/Sorrow, Tears, & Blood 
 

Fela Kuti’s music is probably unlike anything you’ve ever 
heard before. Imagine John Coltrane playing your grand-

mother’s dusty old electric organ – the 
one with the button marked 
“bossanova” – and mix it with a tradi-
tional West African music, and you’ve 
got Afrobeat, the genre which Fela 
pioneered. Like Coltrane, Fela was 
given to long pieces – and this album 
is no exception. The recent re-release 
of two 1977 LPs, clocks in with four 

tracks totaling 57 minutes. 
 

 An avowed polygamist and pan-Africanist, Fela often had 
conflicts with the government of his native Nigeria, including 
one instance where 1000 troops attacked his commune, killing 
his elderly mother. That political struggle is evident in this 
album; on “Opposite People,” the danceable backbeat and 
saxophone lead are constantly interrupted by a damn-it-
anyway horn line. There’s a sense of chaos in his music – but 
there’s also a sense of vibrancy underneath. It’s just familiar 
enough to be eminently accessible, and just foreign enough to 
always keep the listener on her toes. 
 

 The music is enjoyable, but also sobering at times, as in 
“Sorrow, Tears, & Blood,” when Fela sings of the Nigerian 
authorities: “Police don go away/Army don disappear /Dem 
leave sorrow, tears, and blood/Dem regular trade mark.” Pick 
up Fela Kuti for a good listen and an education.                  --ap 

Twenty-five years ago, AIDS was 
unknown in sub-Saharan Africa. 
Today it's overwhelmingly the con-
tinent's biggest killer. In Hope in the 
Dark, photojournalist Jeremy 
Cowart documents the hope and 
pain of Africa's AIDS generation - a 
generation beset by poverty and 
fear, a generation in which children 
in some countries are more likely to 
die of AIDS than not.  
 

But despite the sickening odds, 
Cowart captures brief glimpses of 
beauty, optimism and joy as he 
makes his way across the continent 
 

www.hopeinthedark.com 


