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 Name Artist 

1 American Hearts Piebald 

2 A Walk Through Hell Say Anything 

3 Hanasakajijii (One: The Angry Neighbor) Anathallo 

4 Ever So Sweet The Early November 

5 Seventy Times 7 Brand New 

6 When I Think About You Calibretto 

7 Smile At Me Philmore 

8 We Looked Like Giants Death Cab For Cutie 

9 Social Butterfly Last Tuesday 

10 Cute Without the "E" Taking Back Sunday 

11 Mouth Like a Magazine Showbread 

12 January 1979  mewithoutyou 

13 City of Lights Blindside 

14 Girl Anachronism The Dresden Dolls 

THE PLAYLIST 
 

Send your playlist to thecall@geneva.edu. If it gets 
printed, you get your choice of a gift card to the Beaver 
Falls Coffee and Tea Company or iTunes bucks. 

                                respond. 

W H Y  C U LT U R E .  I S H . ?  
 

Because that question has to be asked.  
 

In an atmosphere where every action is expected to 
be circumscribed and propped up by mission state-
ments that read like the credo printed on top of bath-
room hand dryers, where every endeavor is required 
to submit a financial plan and detailed cost analysis, 
where some new and trendy vision of the beloved 
community is always around the corner, asking to 
be made immediately real, culture. ish. seeks to 
make its place somewhere else. 
 

We don't aim to be in conflict with those things, but 
to exist outside of their tightly-knit world, subsisting 
in joyous practice. Our aim is not to communicate 
facts and bits of data. Rather, if we are looking to 
educate, it is in a deeper and more interactive sense 
- a mutual education that is found in sharing of our-
selves and earnestly listening as we seek to practice 
a Christian relationship with art and culture, and in 
drawing those around us into that same ecstatic 
dance.                                                                  --ap 
 

WHY DO YOU READ CULTURE. ISH.? 
 

Or maybe why don’t you? We’d love to know. Let 
us know at cultureish@gmail.com or stop up to the 
Call Office, on the third floor of Old Main, and chat. 

DOLOREAN 
 

You Can’t Win 
 

If there is a defeatist attitude underlining You 
Can't Win, it's easy to miss. The Portland, Ore. 
band's breezy folk rock--reminiscent of the 
Band or Neil Young--drifts along on bright 
melodies and frontman Al James' tender voice. 
 

But the lyrics betray sunken hopes, capsized 
relationships and scuttled dreams. The hypnotic opener has the band--in 
full harmony--repeating the album title over a growing bed of lush instru-
mentation. "Beachcomber Blues" evokes the image of an aimless, shuf-
fling mediation by the sea. And despite James' pretty vocal part, "Buffalo 
Gal" packs uneasiness into benign lyrics. 
 

But the record hinges on "My Still Life," the final track. James lists the 
seemingly mundane aspects of his day to a loved one, but the delivery 
suggests something better--he's fine with what he's been given. You Can't 
Win is a disarmingly pleasant album, and is a great aural soundtrack for 
the shift from winter to spring.                                                                --jp 

AMAZING GRACE 
 

As biopics go, this film is as good as Walk the Line and Ray. Amazing Grace is about the life 
of English politician William Wilberforce, especially his work in bring about the abolition of 
the British slave trade in 1807. The movie chronicles a small part of his life as he grows more 
and more confident of his convictions and influence in the political sphere. The film high-
lights the people that were around him that kept him going, especially his live-long friend 
William Pitt.  
 

Amazing Grace mentions a few other important parts of his life in passing: the Clapham Sect 
that he was a part of, his friendship with former slave-ship captain-turned-composer John 
Newton, and his fast romancing of his wife, Barbara. I feel like I had an advantage in knowing a lot about 
Wilberforce before seeing the film--viewers with less background may need to do some research following 
viewing in order to fully understand the film, but the movie is a much-needed introduction to a great example of 
a man struggling and eventually finding his vocation.                                                                                      --gpv 

Written: 
Steven Knight 
Directed: 
Michael Apt 
Starring: 
Ioan Gruffudd, 
Romola Garai 
Length: 
111 mins 
Rating: 
PG 
 
 
 
 
in theaters now 

MENOMENA 
 

Friend and Foe 
 

So this is how a logical syllogism 
works: there’s a major premise, a mi-
nor premise, and a conclusion that 
follows if both premises are true. 
Something like this: bands who whis-
tle in their songs are always good. 
Menomena whistles in their songs. Menomena is good. It’s a 
true story–the syllogism proves it, and syllogisms don’t lie. 
 

This album has a bizarre feel; xylophones and saxophones and 
all sorts of other instruments mix with affected vocals differ-
ently from song to song, creating an otherworldly atmosphere. 
It’s music that’s easy to get lost in, and difficult to find your 
way out of once you start. This world that’s so difficult to get 
out of, though, has a dark undertone, and a grotesque under-
belly – and, as the lyrics portray, the grotesqueness is our own, 
the product of our modern society. It’s a society that creates 
people who wish “O, to be a machine / O, to be wanted / to be 
useful” ("Evil Bee"); a society that creates people who twist 
speech into a tool of destruction: “I've got a stranglehold on 
this decision / All those opposed can rot in hell / Any day now 
the words will form a sentence / You'll be reduced to nothing-
ness” ("Rotten Hell"). It’s an intriguing album, if unsettling or 
jarring at times, and rewards repeated listening.                  --ap 

Want to submit a review for an upcoming issue of  
culture. ish.? Send it over to cultureish@gmail.com 



THE WELL FUND UPDATE 
 

Donations: $1,216.70 
Matched by The Call: $500.00 
Total: $1,716.70 
 
Cost of a Well: $5,390.00 
Still Needed: $3,673.30 
 

We’re going to take this opportunity to yet 
again say THANK YOU. We’d have zero 
bucks without you. 
 

However, we still could use some more. 
Keep it coming. It’ll help. 

www.culture-ish.com 

    read. watch. listen.                                 respond.                       

 
number nineteen 
monday, march fifth, two-thousand seven 

 
sponsored by the call office 

feedback/recommendations/playlists: thecall@geneva.edu 

think.              recycle. 

      read. 

culture. ish. is: adam parsons. kerri lyn landes.  
greg veltman. steph kunes. nate campbell. megan drew.  

julian sangster. janet chamberlain. chris klein.  
amanda stern. jason panella. chris carson. and you. 

HOUSEKEEPING VS. THE DIRT 
 

Nick Hornby 
 

Nick Hornby--author of High Fidel-
ity, About a Boy and Fever Pitch--
likes to read. Hornby likes to read so 
much that he writes about it monthly 
in the Believer, a literary magazine 
released by publishing house 
McSweeney's. 
 

Housekeeping vs. the Dirt is a col-
lection of 14 book review columns. 
Each month, Hornby lists the books 
he bought and the books he read. He 
may not read the same books he bought that month; in fact, he 
may not ever read some of the books he bought. The Believer 
staff also told Hornby avoid negative comments about the 
books; a madcap writer at heart, he manages to find ways 
around this. 
 

The reviews don't stick to any format; he says what he wants, 
when he wants, how he wants. He's frequently funny, usually 
insightful, and possesses an eclectic taste in books. He spent 
one month reading as much Truman Capote as he could; he 
spent another trying to figure out why he can't understand sci-
ence fiction; he spent another being freaked out by the Motley 
Crue biography the Dirt. Hornby makes it an entertaining 
read, but also succeeds in making you want to read what he's 
reading.                                                                                 --jp 
TOBY MAC 
 

Portable Sounds 
 

Former DC Talk member Toby Mac is dropping his sixth solo effort. He has been a solo artist since 
2001. Toby albums are full of diverse elements and mixes of pop, hip hop, rock and gospel music. 
 

His new album Portable Sound is a real treat. He has added a blend of reggae to the mix, including the 
pure reggae track "No Signal." That creates a lot of styles for the ear to hear at once, but it's mixed just 
right so it's not distracting. He is very lyrical, skillful and tasteful with the choice of topics he chooses. 
This is a good album for most ages. 
 

Toby’s albums have a dominating pop sound, but this album has a darker tone than the rest of his albums. This album has 
something for everyone and if you are a fan of hip hop it is a must buy. However, be prepared 
to be slightly disappointed at the length of the album. But trust me, this album still worth the 
money spent.                      --js 

FALL OUT BOY 
 

Infinity on High 
 

Infinity on High is a compulsively listenable artifact of the cul-
ture that arises from the ruins of a centerless worldview. In lieu 
of any higher authority, we tend to establish ourselves as the be 
all and end all of our existence. Fall Out Boy’s lyrics reflect 
this narcissism. 
 

The album is not just a celebration of celebrity culture, al-
though it certainly comes off as that. There is a pain in these 
lyrics hidden beyond the poppy tunes that are an enjoyable departure from the pop-punk 
formula that permeates the band’s previous efforts. “I'm a stitch away from making it and a 
scar away from falling apart,” cries “the (After) Life of the Party.” While there might not 
be anything revolutionary about their pain, it is palpable. They are, through their skillfully 
produced versions of shoddy myspace poetry, declaring themselves to be the voices of a 
generation of moderately disaffected suburban youth. 
 

While there is much to revile in the hymnody of these self-proclaimed prophets, the fact 
that it has the potential to be the new Psalter for a large percentage of the youth population 
is enough to warrant careful listening and consideration.                                                  --nc 

CULTURE. ISH. CALENDAR 
 

Recent CD Releases 
 

Arcade Fire-- Neon Bible 
Mary Chapin Carpenter-- the 
   Calling 
Lovedrug-- Everything Starts 
   Where it Ends 
Son Volt-- the Search 
 

Upcomming CD Releases 
 

the Innocence Mission-- We 
   Walked in Song (03-13) 
I'm From Barcelona-- Let Me 
   Introduce My Friends (03-20) 
Ted Leo + the Pharmicists-- 
   Living with the Living (03-20) 
Low-- Drums and Guns (03-20) 
Modest Mouse-- We Were Dead 
   Before the Ship Even Sank  
   (03-20) 
 

Upcoming Events 
 

Student Activities Movie Night 
   (3-23) 
Blood Diamond (3-28) 
 

MORE COMING SOON 
 
 

Always on at culture-ish.com 
Send your event info to  
cultureish@gmail.com 

listen. 

THE ARCADE FIRE 
 

Neon Bible 
 

“I’m living in an age that calls 
darkness light.” There’s some 
capital-T truth for you. 
 

The Arcade Fire’s highly antici-
pated follow-up to Funerals, 
Neon Bible, could be one the most 

looked forward to albums of the year (next to, maybe Modest 
Mouse).  The album is clearly a biting critique of the modern 
age. It snaps at everything from government to church, and it’d 
be hard to find fault with many aspects of their appraisal. 
 

The pessimism of the album is sharp as the Arcade Fire laments 
everything, summed up in the phrase “the poison of our age." 
From planes crashing into buildings two by two, to the prayer of 
a father asking the Lord for a famous daughter,  to asking if 
maybe he is the Anti-Christ, Will Butler has serious questions 
(and concerns) about the society and world in which he lives. 
 

The sound of the album is as emotionally distressing as the mes-
sage, and it is beautiful. Neon Bible (an overtly modern and blas-
phemous title) features a church organ and the typical Arcade 
Fire symphonic sound. 
 

Despite the overwhelming sense of hopelessness Butler allows 
himself (and others) to dream of the place where no ships/cars/
spaceships/subs go. It’s the place “us kids know” and it’s 
“between the click of the light and the start of the dream.”     --cc 


