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 Name Artist 

1 In Me Casting Crowns 

2 Redneck Yacht Club Craig Murgan 

3 Every Mile A Memory Dierks Bentley 

4 Stupid Boy Keith Urban 

5 Word of God Speak Mercy Me 

6 Photograph Nickelback 

7 Last Day of My Life Phil Vassar 

8 Last Dollar Tim McGraw 

9 Something to be Proud of Montgomery Gentry 

10 Anything But Mine Kenny Chesney 

11 Me and God Josh Turner 

12 Take you Back Jeremy Camp 

THE PLAYLIST 
 

Send your playlist to thecall@geneva.edu. If it gets printed, 

you get your choice of a gift card to the Beaver Falls Coffee 

and Tea Company  

or iTunes bucks. 

listen. 

BRIGHT EYES 
 

The Four Winds EP 
 

According to current polls, two 

out of every three people think 

that President Bush is doing a bad 

job running the country right 

now. This number must be higher 

among people with recording 

contracts. But with the recent 
crop of blatant musical statements 

of political dissatisfaction, Bright Eyes’ latest work, the Four 

Winds EP, stands out. 
 

Although his political commentary isn't hidden beneath layers 

of complex literary constructions, Conor Oberst did have the 

grace to craft his songs into clever and compelling metaphors, 

avoiding the descent into blatant and puerile name-calling that 

has plagued the work of other folks forwarding similar mes-

sages. 
 

And while his lyrics do become heavy-handed in places (“the 

Bible's blind, the Torah's deaf, the Koran's mute/If you burn 

them all together you get close to the truth”), the album is not a 

tirade. The Four Winds is certainly tinged with sorrow and 

despair, but Bright Eyes keeps things listenable with his skill-

ful folk rock arrangements. This collection of songs is one of 
the most palatable statements of frustration to come out of the 

cottage industry of dissident voices that have sprung up since 

Bush’s re-election.                                                                 --nc 

REIGN OVER ME                                          in theaters now 

There have been plenty of movies made 

that tell stories of trauma; in fact, one might 

argue that almost all films are about trau-
matic experiences and how this changes 

and moves people through a narrative, to-

ward either greater meaning or nihilistic 

chaos. These films need to find resolution 

in redemption or some level of healing in 

the afflicted person, or they ultimately set-

tle for despair. When dealing with true trag-

edy, good films need to find an honest way to allow the audi-

ence to imagine the possibilities of hope and love. 
 

Reign Over Me is this sort of film. It never sinks to the level of 

despair, but is accurate in not providing false hope. Charlie 

(Adam Sandler) has been a recluse since the loss of his wife 

and three daughters on 9/11. He has stopped visiting friends 
and family, and spends his time playing video games, listening 

to music and collecting records. Alan (Don Cheadle), Charlie's 

former roommate, sees him scooting around town and tries to 

reconnect after a long absence. Alan soon realizes that he 

needs to try to help Charlie, but finds that the institutions in 

place for dealing with grief and loss are not adequate to the 

task. He realizes that it will require time and a slow reconnect-

ing with a small group of new friends that might help Charlie 

to learn to live with the loss, and make sense of his own life. 

The film is really good at developing the characters, and as 

weird and random as the group seems, it works. The film does-
n't try to make grand statements about death and loss. Rather, 

it simply shows that a little reflection on life can show us who 

we are and what it is that we love most.                            --gpv 

Written/Directed: Mike Binder 

Starring: Don Cheadle, Adam Sandler, Jada Pinkett Smith 

3 Art Entertainment. 124 mins. R. 

CASINO ROYALE 
 

Let’s be honest: James Bond will 

always be James Bond. There will be 

explosions, there will be a ridiculous 

villain, and there will be a fairly of-

fensive and chauvinistic approach to 

all the female characters. Casino 
Royale is no exception to the Bond 

formula. In addition to the sex and 

violence, however, the latest install-

ment in the series takes an opportu-

nity to slow down and do something 

very interesting. 
 

In the slower moments of the film, the writers take time to deal 

with the origins and consequences of the callous mindset that 

defines James Bond. They take a sensitive look at the casual 

sex-hound and remorseless murderer, which--while still admir-

ing--shows a certain hollowness to his being. 
 

Over all, Casino Royale is little more than a fun popcorn flick, 

but its moments of introspection lend it a gravity and sense of 

dignity seldom found in the blow-'em-up super-spy genre.  --nc 
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THE CULTURE. ISH. CALENDAR.       Also available at www.culture-ish.com 
 

BLACK. WHITE. 
Tuesday, Wednesday and Thursday. 5PM to 7PM. Benedum Room. 
 

DISCUSSION W/ ANDREW LANDES 
Wednesday. April 11. 4-5PM. SE 022. About engaging culture and faith. 
 

CHILDREN OF MEN 
Wednesday. April 11. 8PM. John H. White Chapel. 
 

ANDREW LANDES W/ SPECIAL GUESTS: NOAH WARD, JOE BUCCI, LUKE HOEY 

Wednesday. April 11. 8PM. In front of the Student Center. 
 

OVER THE RHINE. DAVID BAZAN. RACHEL ZYLSTRA.  
Tuesday. April 24. 8PM. JOHNSTON GYM. 
Tickets on sale in the dining hall or the call office.  
5 BUCKS for students. 16 BUCKS for non-students. 

Join the culture. ish. facebook group for more info. 

culture. ish. is: adam parsons. kerri lyn landes.  
greg veltman. steph kunes. nate campbell. megan drew.  

julian sangster. janet chamberlain. chris klein.  
amanda stern. jason panella. chris carson. and you. 

www.culture-ish.com 
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The Boundaries of Cultural Engagement 
 

When I was in the ninth grade I wanted to be cool.  So, I 
bought the coolest album I could- Pearl Jam’s Ten. Everyone in 

high school seemed to love them.  They sounded good, and it 

wasn’t like I had to reflect too hard on the lyrics that you 

couldn’t catch most of the word too anyway.  It was about be-

ing cool.  I’m not sure exactly how it happened, but my Dad (a 

pastor) decided that we should sit down and listen and read the 

lyrics together.  At first this seemed even cooler, seeing as how 

my first experience of rock music was the Simon & Garfunkel 

my Dad recorded off the radio during his college days.  But as 

we read the lyrics of songs like “Evenflow” and “Jeremy” I 

began to realize that this was disturbing stuff- painful and emo-

tional songs about child abuse.  My dad didn’t make me burn 
the CD’s or throw them out, he merely pointed out that there 

was a massive disconnect between my own life and experience 

and the music I was listening to. I came to the realization that I 

wouldn’t be listening to Pearl Jam anymore (My junior year of 

college I returned to them with more mature questions). I had 

to recognize my own limitations. 
 

What I have come to realize is that while a Reformed view 

allows Christians the freedom to really engage and ask good 

questions of culture, it also places on us the responsibility of 

know where the boundaries are.  Even before the Fall, God had 

told Adam and Eve the limits that they were under, not as 

slaves to God, but so that they could find their identity and 

flourish in their relationship with God, rather than being de-
ceived by thinking of themselves as god.  This has become 

clearer, or rather more muddled, after the fall, where we now 

see the world “through a glass darkly.”  In a world with real 

goodness and real evil, we must come to realize what our 

boundaries are so that we are pursuing faithfulness, rather than 

running into ruin. 
 

What we need is a community of conversation- a space where 

we can learn and grow in maturity and discernment.  To be 

human is to be a creature in God’s world, and we flourish most 

when we live inside the limits that God’s grace provides.  En-

gaging culture is not a free for all in which we celebrate every 

created thing as art, rather it is a careful process in which we 

work out our faith with “fear and trembling,” trying to discern 
the complexities of an originally good creation that we have 

screwed up by mistaking grace for irresponsible freedom. En-

gaging culture will involve developing appropriate gestures in 

response to culture; these gestures then shape our posture to-

ward culture.  Andy Crouch (Culture Makers, 2007) lists 

“condemnation, critique, consumption, and copying” as possi-

ble Christian responses to different things in culture.  While 

each of these responses are appropriate for different things, we 

should not allow one of them to become the dominating re-

sponse. Rather, within the limits of God’s world we have to 

become creators and cultivators of culture- to truly be salt and 

light in the world.                                                                --gpv 

AQUALUNG 
 

Memory Man 
 

This is car-commercial 

music. This is music that 

only feels meaningful 

when you’re at the bar and 

you’ve been drinking 

alone. This is a dull, dull, 

overproduced album. The 
lyrics are formulaic and 

uninspiring, and bear the 

distinctive shape of Nash-

ville cookie cutter pieces (see, for example, such gems as 

“Had enough of wondering / what became of all the dreams 

she had / oh, they're out there somewhere”). The standard pi-

ano-rock pieces are mostly split between tracks that sound 

either like a mix of Coldplay and U2 run through a fruit juicer, 

or like absolutely generic CCM-ish cuts. 
 

A large part of the problem with this album is the production; 

“Rolls So Deep,” for example, would be an enjoyable, if unre-

markable, Blur-esque number but for the effects on Matt 

Hales’ voice; as it is, the vocals sound as if they were ground 
up and pressed through cheesecloth. This album shows some 

promise, but isn’t actually good in its own right; it’s worth a 

second listen, but definitely not a third.                              --ap 

THE GOOD, THE BAD & 

THE QUEEN 
 

The Good, The Bad & The 

Queen 
 

Good art can’t be assembled 

from exemplary pieces like a 

fantasy baseball team. The 

Good, The Bad, & The 

Queen, the first album from 
the band formed by Damon 

Albarn of Blur and Gorillaz, 

falls prey to the usual super-

group problem: it sounds too good, too slick and too profes-

sional to be very interesting. Produced by Danger Mouse, and 

featuring Paul Simonon of the Clash, Simon Tong of the 

Verve, and Tony Allen from Fela Kuti’s backing band (Afrika 

70), the album is lushly arranged but ultimately uninspiring. 

The lyrics, intended to be a portrayal of modern life in Lon-

don, are somewhat evocative but rather vague and obscure; 

they’re far more interesting as poems in the album liner than 
paired with the music. 
 

The album does have a few high points: “Nature Springs” 
shows the band melding their diverse styles with much more 

success than the rest of the album, and hints at promising re-

sults if this group can ever move past being a project and meld 

into a band. This album, however, is still fairly immature.--ap 


